lﬁan—l\/hd'lel o T T ——
frmadec ot rrad e




| first saw Jean Michel Basquiat's work In a very largize group s [ s OW,

curated biiiego Cortedlo, i) 20, Luvcnd)icons e

If I - omnber well, theré wergisthreci == .~ =~ v Dt |'peuim|§ttngs on can\f
| :
by Basquial; ..".a'.“i*.h.amif."Ls!am.?gs'weum Thalthopaatatithaletrante =

of New York,* " 7 5 o =24 ' '

immediatelx_aﬁ*lh?@f B avidtimalify aned lad

phone and arranged to see his works.

TSR exciting, and, consequently, | ask asiERita

gallery. Since J&* : “ENE =

produce very large paintings, | a'fluﬁ::ua“.-

basement that had « IJL”

Jean*5 ichel produced. a numher of mastemieces. that hroushs! WL

memdla e o F ade o —oateo —aoo b - -
att ﬁ" E re ent g ggess T Wora.

Annina Nosei, Annina Nosei Gallery
Februagy 772004, NeW YOrK, New Y. Euamsmms

T

FiLM 5083

- £<
KODAR SAFETH FILM 3063 WODAK SAFETY FILM 5063 KODAR mARy
Ky




The photographs in this exhibition reveal an inti®. 5" ffig =_ ot =
Nrcholas Taylor and Jean-Michel Basquiat, a camaraderie that was born under the pulsating
Iigfua

was a kfehive of creativity, where the likes of Fab Five=‘bElJdv. David Bvrng (Talkipg Heads).
Keith Haring, and Madonna frequented before they became famous. These hi«;

Bildpiis, SMiUL Uil just viig

their entirety. These images are portals into the Ilfe of an artist who was on the th

art world until his untimely deat® | "M T

These & a
year-old Jean-Michel Basquiat, unspolled by the art | D S -

DAl LTITUIILY UGl wad W 1Sveal ILWci 11 Judk :—T;

short yéd B

il

I WS A
also serve to contextualize the historical sigaificance m ol

nf Racnniat in the earlv 108Ne Tavlar'e nerennal rew

Lur % g DaGK ON-Tese IMages; WeggrEs™

LW W Da2yuidL. 112 dauliviio aliv puoso, WOpLulGu wy jayindn, qppr IV U LODU Ui
=

IS owi1ow Wi wAVILGIIIGIIL,

SR GO RO S WK REEUITY TS SNTE NTTages' orimdbet i"ams ;imivive wa 11 a
he illustraizd bow he. ditestle exnerienced the white bairgenis class identification with
[~ |

commers

His volatile relationship with the commercial art world was symbiotic; each required the
other to survive. Although there is much documentation on the overtly aggressive nature of

P SR l_s

eccentric behayiar, coupled.onk- wit

Ultimately, this exhibition is an exploration of Jean~Mfchi_

one of t+: g =" oligmonfic artists or our century.

VWA g —

! C . Beam Lur I




"

HT—

HOUAK SARTY FILM SoSBIaA e T T T

ReToAR SRV ETY Fila 5083
-2 -3

=278

ARG EN e WY
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